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1. Original Version

2. Adding the tenor to the top voice and putting the bass in octaves

3. Throwing the R.H. up and adding the octave to the chord

4. Placing the tenor note on top

5. Placing the alto note on top

http://www.jamesmstevens.com/hymnvariations.html
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6. Freely interchanging voice parts and simplifying the bass

7. Broken chord pattern #1 (works equally well with alto or tenor displacement)

8. Broken chord patter #2

9. Repeated chords

10 Slowing down the harmonic rhythm (works well with praise band)

11. Added note harmonies
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12. Classic/Baroque Feel

13. Big Band/Jazz feel

14. Boom Chick

15. Floyd Cramer

16. Solid Octaves (works well if the organist has momentarily forgotten the harmony)

17. Concerto Style


